I must admit to being a tad curious
ahout this rig as this is one of those
setups that you see a lot in mags
from owarseas but never gat to sit
ceawn weith . Tha first things that
sirike you about the amp is its size ...
three rack spaces high gives ita
formidable physical presence and
the matt silver face panel and simpla
layout and lettering give it & unique
and eye catching appeal. It reminds
me veary much of the simple bass
amp layouts of the late '60s. Thea
waight at 43 Ibs i not light, but twa
seconds altar you lurm it up syau will
understand the need for the Custom
Aguilar Torroidal Transformer that it
packs that contributes so much of
this, The front panel of this amp is
simplicity itself,..the input jack on the
l=ft with its active/passive selact
switch followed by the Gain control |
the Trable contral with a selact
switch that brings in a passive RG
pre-amphasis circuit al 5-7 khz that
really glasses up the op end and
makes it sing . The Treble is sweet
and clear and has an airy edge
without being brittle and painful, The
mid contrel gives a good depth of
cantrol cwer the punch in the signal
without becoming nasal or barking in
its upper end and gives a great
smaoth scoop and warmth to tha
sound when pulled cut hard. |
personally have always |iked amps in
which the mids are present and
punchy without really being
immediately obwvious and clanky, and
this amp has that character

im spades. The Bass control which
cameas next has a selact switch for a
3db broadband bocost at 30 he |
which is sariously low and
reinforcerment. Try switching this in
and oul with a 5 or 6 sirng bass with
the bottom end boosted a little to
ses ust what this does ... it provides
a solid strength to notes on the low
sirings without adding any
muddiness to the overall sound. The
whole of the E.Q. is tube driven
shelving type for greatest clanty and
craamy tone as is the Gain section of
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the amp, again for the greatest
warmith. The Master is next and does
the obwviows, but tha next bwo
contrals ara dual functian. The Sand
control sands you signal ta your
affects loop for processing bul also
i% & push S pull 5:::-1 for Line or
Instrument level settings, and the
Return brings the effects signal back
into the amp and also acts a5 a Push
! Pull pot far Parallz| or Series
aperation to suit Stompbox or
Rackmount affects. The control aver
the leveal of sach is smooth and
useabla, The tubae-buffered Jansen
D), output and its Ground Lift and
Pre and Post EXQ. setting switches
are readily accessible on the top of
the right front panel , and the Saif
Diagnostics lamp and the Operate f
Mute lamp and its switch finish the
frant .

This amp will run happiby at 2, 4 ar 8
abm loads, giving it great faxibility in
cab salechion. It runs Tharrmal
protection and Short Circuit
Protection as well as a Self
Diagnosis Protection Circuit and the
selectionaf 3 x 12AXT and 1 x
12ALI7 input valves and the

12 Complementary Lateral BAOSFET
Power section give a perfact blend of
warmith and percussive clarity with
o Background noise and massie
grunt, which can be safely deliversd
by the dual Speakon Connectors on
the rear panel, Cooling (a very
important factor in a powerful amp)
is provided by two high quality
whisper fans that are not obtrusive in
aperation yet provide a steady flow
af coaling air.

The cab that | tested it on was an
Aguilar GS 410 .. the 700 watt 4 x
10° with korn i5 a typecal selup that
most plavers reach for these days,
and the results were excellent, Unlike
many manufaciurers who can get
ane or the other night, the guys at
Aguilar have designed a cab that
complemeants their amp precisaly
and does not change or cloud up the
quality and clarity of the amp na
mather which fraquancy rangea is

pushed, It delivers all the freguencies
smogathly from 40hz to 16khz
throwgh its dynamic range and can
take quite a bat of pushing (sorry to
my naighbowrs ) It has a solid 7 phy
void-free mahogany construction
with interlocking comers and solid
recessed handles for lots of vears of
rugged use and detachable casters
give it an assist with portability, Inoall
, quite 8 handsome and professional
leoking and sounding companion ta
the amp.Whils this setup provides a
huge range of sasily accessad bones,
the best setting | could find with
awvary bass that | pointed at i {and |
tested it at work with some 20 +
basses at all levels of cost and build)
was o set it flat and work with the
gain contral to suit the differsnt
instruments outputs ... the rig
produced uniformly even focussed
solid clear tane with whatewar it saw
and some of the simple passive
basses were given a sparkle and
depth that was quite dedightful,
UEII‘I my main gigging bass , the 5
pector , the range of tone the
b.ass generafed was absolutaly
faithfully represented and every
nuance of dynamics was present. My
main studio bass | the Ken Smith &
string . was just heaven on a sfick in
this rig . The width of tonas makes
shaping a sournd o suit a style a
breaze | an?:h-ng from a swampy
Er-::u'.-'.-'I to hi-fi pristine .
ike e-.-'e?*lhlng in life: , yoau g&1 what
and with a pn-:;eeag in
the upper pro range for the b
a competitve mid price point for 3
very good pro level cab | the Agulilar
is not going to suit the averaga
player , but if we judge it by the value
of wihal we recaive in ratiern Jor our
I]ﬂllar Wl CEr S '[_I'I& frue woarth,
|r'np-lanut. the Aguilar is a true
Ralis- of tone and possibly the
single I::uesl bass amp I've ever
pIU%qed imto,
ob Little



